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Melbourne artist Kate Shaw saw potential in the
fantasy world of Las Vegas. She peered through the
ity to see America, writes Christopher Bantick.

N KATE Shaw’s Abbotsford
studio the only signs of
painting are {luorescent
spray mirks on the walls.
There are stencil and tem-
plate shapes cut from
paper on a bench and a
arge photocopy of a work in
s on the floor. The stu-
lio 1s bare, as Shaw has an
«chibition, Ea a{Ddigim. at
he Spacement g
Shaw's tope in Eanhly
Jelights is awash with frony
ind ambiguities. Works on dis-
iy combine the resonances of
:amh!.lngin[.u\bgnsmth
, 1easing the
maglmuonlofindorderand
alance in what appears to be a
aid, if not discordant, wordd.
The airbrushed subjects in
he exhibition hark back to the
oSt mspsytheddlcmlouno(

ffect. These are
ide of collages an such dis-
arate sources as Photo

amputer software, downloaded
@pes from the imemet. sten-
Is and acrylic pa

But her life is no( exduswel)
udio-centred, Shaw mixes her
fe as an artist with a part-time
wolvement at RMIT in Koord
'rvices, She teaches art and
*sign 10 Koori students and
iints the rest of the week,

"I studied painting at RMIT
ud finished in 1994, After that
did a diploma of curatorial
udies,” she says, rocking on a
najr in her white-walled stu-

"1 have worked as a
actl-nng artist up untl! now.
imetimes | have had years on
id off, as 1 have concentrated
1 curating and working in gal-

lerles around Melbourne, I lived
in Los Angeles from 1999 w
2002. After screen
writing for a while there | then
moved into interactive tele-
vision."

The Earthly Delights exhi-
bitlon explores the influences of
America and the way tech-
nology can harmonise with
paint. Shaw says her time in
America opened her 10 new vis-
ual opportunities,

“Towards the end of my
period at RMIT [ was more
interested in the possibilities
the new jes like
Photoshop and computer peo-
grams gave me. | developed an
interest in digital-based work,
video, and install-
ations years. When |
came back from America 1 star-
tedtopaimagaln

“Last year, I went to Las
Vegas for a month. 1 travelled
from Los to Las Vegas
and that 1s where a ot of the
imagery in the body of \mlkln
the exhibiton comes from."

Shaw’s use of colour is often

understated and yet the images
in Earthly Delights are both
playful and blithely worked. So
;lj:ny has she focused on
Las Vegas? “T think has
influenced me over the last few
years has been Jooking at a ot
of contemporary pﬂnm;
America, particularly

on the west coast.
Another influence came from
living in Los Angedes for two
years. It was an artificial
environment. The fascination

with something like Las Vegas
is that it's just ancient and
fururisde all at once. It exists in
a place which is a desert, It has
everything shipped In. The new
casinos, compared to the ones
in the 1960s, are mammoth
theme parks, There's white
tigwsandalﬁnodo!phins It's

o Iy Duts

It is the lmpomng of "1':
sensory experiences, and
particular the visual
impressions, Shaw had in Las
Vegas, that comment on the
earthly delights people look for
and want in casinos, She
believes that as a visiting Aus-
tralian she was acutely attuned
to observing the undulations of
the Las Vegas life. "1 was the
outsider looking in. American
culture is one of those things
that you don't Lompletely pas-
ticipate in when you're there,”
she says. “There Is something
that holds you back and this, 1
thlnk. enders my work.

"People say in Vegas, why
would I want to go 1o Venice,
when I can go to the Venetian?
Why would you want to go o
Paris, when 1 can go to the Par-
istan? These are casinos. In the
times | had been there pre-
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