T'S EASY TO MISS THE

models in Emma Hack’s

painted 10 match the

backgrounds theyre posing

against, ITack’s ladies vanish
into her art, with only ghostly
outlines suggesting their presence,
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The works elegance belics the hours of Lubosr
that go into every shot. The Australian arist firse |
painis a background and then her model with
the same pattern before taking photographs.

“The desizgn has to flow Ieaut ifully from where
the human form is standing withia it,” Hack says.
“The canvas hackground probably takes me up wo |
20 hours, and it takes cight to 15 hours 1o creaze
the work on the model. They pretoy much juss

have to stand there

the whole time. It quite a



Treasures

INSPIRED BY EVERYTHING FROM FASHION TO
INTERIOR DESIGN, EMMA HACK'S CAMOUFLAGE
BODY PAINTINGS ARE SURRCAL LABOURS OF
LOVE, LEANNE MIRANDILLA DISCOVERS

Saunting process. Youd be surprised how much
emerzy vou burn just by standing still.”

Hack’s background was originally in
sdvertising, and as an artist she is complezely
self taught, making her start in face painting at
ehaldren’s events for extra cash while she was
s2ll 2 student. That and a healthy love of fashion
*ed quute naturally to studying make-up artistry
post-university. “Abour a year later [in 1992), the
oower of Vaniry Fair came out with Demi Moore

painted] by Joanne Gair” Hack saiys. The cover
was & trompe foeid piece photographed by Annie
Leihovitz, where the actress had i three-picce
pinstriped suit painted onto her body. The work
recalled i photograph used on a Vandty Fair cover
in 1991. The image, titled More Demi Moore and
also 1aken by Leibovitz. featured the actress in
the nude while heavily pregnant and without the
paint. The iconic 1992 photograph effectively
launched body art into the spoclighr.
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“r was then that 1 realised that there wese
people doing what ] was doing, and they Wess
making a carecr oul of it.” says Liack. Havins
completed most of her work for advertsing
campaigns and editorial shoots before ther
che moved into fine arcand i 2002 created
arst collection, called Petal,in which models
were transformed into fowers. Fverything
together in 2003 when, using the wallpapes

parterns ol renowned Australian designer
Florence Broadhurst as inspiration, she rel
a series called My Wallpaper Collection, whese
models blended into intricately parterned
This camouflaging style s cventually what
lead her 1o connect with singer-songwriter
Wouter “Wally” De Backer, betier known by
stage name Cotye, last year
1laving aspired to work with stop-motion
animation for more than 2 decade, Hack was
commissioned 1o work on just such a music Vi
for Gotye's single, Somehody That T Used to
which went on o become the biggrest selling
songinthe U nited States in 2012. In the shors
Gotye and guest singer Kimbra appearcd 1o b
gradually sulisamed by the colourful, abstrace
hackdrop, which was hased on a piece of arT
by Gotye’s fuiher, the artist Frank De Backes
entire creative process took 23 hours.

“We were lucky getting ofl with thar an
of time.” says Llack. “By the cnd of 1t, my =¥Fes
were really tired. 1 said to myself, Tm never
doing 1hat again, and 1hen it turned out to e
one of my mast famous picces”

Like many body-painting artists, Hack is
inspired hy vonic 1960 [ashion model Vera

Grifin von Lehndorfl Steinort, who went by

the name Veruschka during ber modelling yeans

Alter an illusirions carech, she retired in 1975

and turned to theart world, ¢ slaborating with

painter and sculpror Liolger Tritlzsch, The dog
creaned a numher of phot ographic porraits
ol Veruschka in which her hody was painted
1o match her surroundings. which were oftes
natural and rustic.




Like the Veruschka porrains, Hack’s works
s flked with flora and fauna of all kinds, from
sapphire-blue bunterllies perching on hranches
2 peacocks flaunting their plumage and snowy

w s hiding in atmospheric forests. Hack’s work
sonveys her belief thar the environment should
e cherished and nurtured - that humankind
wwould, quite literally in the case of her art, bhe at
e with manure.

Using naturc as a subject also creates a

calming ambiance that is reflected in the look
wnd poisc of Hack's models. who are usually
women. “They have quite a gentle spirit and look
very peaceful, bur there is a feminine strength
o the work as well,” says Hack, adding that

¥ = important for models to feel comtoriable
wd relaxed when photographs of the work are
saken. despite their pain from holding a pose for
Sours, “Society puts a lot of pressures on us to be
womething that we may not necessarily be.” she
savs, “so just to stop and have that peace of being
sme with vourself is very important. People like
it L dont focus on the sexual side of nudity,
whar 1 very much respece the feminine form.”™

today, having left the advertising and exlitorial

world behind, Hack works full-time on her an.
W hile her beginnings were in body art, she plans
» expand into other media. including sculprure
e porcelain. She also hopes to colliborate on
more projects with other artises. “For me, my an
% sot abow hody painting any more - itk more
semccprual,” Hack says. “In che next ive vears
W srart imegrating other kinds of art within my L st : :
work. I don® wane to limit myseli™ and are snap yMEm M e 1Pareg S oc herma
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Smma Hack's solo exhibition Trompe I'Ocil is on
W ar The Car Streer Gallery, Hollywood Road,
Wemnz Wan, untid September 22. It features work
S the arrists My Wallpaper Collection, alung
et newly unveiled pieces.
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